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In Concert  From There To Hear
Multi-dimensional Drummer
Jerome Cooper

What i mutll-dimensianal dremming? Afer dealing with palmitams, | began 1o
hear tavers of sounds and dwythims, Divicad inks many pans and facels, the dnsn
¢ and sacondary sistramants | use and play are all aspects of e dums, 0 the
Tuture, Hhare vall be many changes and devalopments in the anea of the mind - 5o |
whial we (numanking) think and lea, is what we shall se2 and hear Inorder o play |
the drem set you must be abe o manpulats foor or fve things at ono ime (e, | |
s drom, snae drum, bigh-hat, ride cymbels and mayhe voice). So an insty-
ment’s rame and Mruclure doesn't stog me from pleying e ke a dnem. You
v instrurments tRat dre structuralty different fram he drum. Bt ey fave he
same characlenstic in the aporoach b the drum (Le: piane, baliphare and shoes 1
with tapsp. Im cedar 10 ind 0e music of the dums, | had to changa my assumptions | |
and beliets gyt musc in relalion b the dreres, wiich 15 soond in he creatan of 11
mui-rhiythms. In 3w haer notes [l Iy o expiain the mese onthes COL fam the |
instrumanis | arm playing, i he struchure of the impresisalice

The chiraimia ig @ wind instrument. IE s played witn a doubk read, Mee have sis stops (same have ree, oo and el
They ara (ram Mexico. To me, the chirgmia is my wice synilwslzos i Mexico, some musicians play o along with thair dnims i
in oy perdoemante, | uss bao, mostk piayed ndividially, bul sometimes tageshar. Throuh e yeans, | have ohen tem numes.
"SR s e namie of my chiramiz with the harsh sound 1o f “Big Mama® Is the name | gave 10 the chiramia with the mglies
S0und. "Repont™ i the pychic nams Tva gfen my Baphanes, taling droms and cymbals (Adican), snae dums and tom-

with My mesc hom the B0s znd 70 know thal | played (Fan0 35 2 seconcany instrument. Duning the period of the
Rigvolutnary Ensembie, 1 okl plzy the dism S and M go over to the pano The problem was edemal dualiy. When
Yamana end Casia came oul with the etectronic keytioard and deam syninesier. it became part of my dium 28 (18 bass drum,
enase drurm, hagh-hat, cymbats and efectronic lral dythre actvaten), "Emose]” is the name assigned fomey Yarraha Lock at
it this way = sam nuskimng give names 1o her matrements (La, BB, King’s qete "Licifa”]. Or you can [odk at i another
waty = i ot of drurmimers camy and play percussion instrurmants (e, gong. whisties, benpos, efc.p. | do the same thing ecept
all af nry parcussicn insttuments are syiihesized ko ane nstamerd
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The misic on thes GO i from live performancas sl o vanss——HRoulote and The Kritting Factary—spanalng e years
1980-58. Tha fret piece, Sanfl (Roukatta, May 28, 19968 was compased while | was living in Indonesia on the island of
Java. Banful 15 the name of the anaa of the city of Yogyskara. i 8 my musical impoession-of cartain gamalan musis: It has
twir parts, which | would describe & the pedat lone and then tha grogse.

Monk Funik [Routette. Bay 11, 1906, a0 old plece, first recorded in 1987 wih my quintet on About Time Reconds, Tha
hatic i anion came from when | would change my daoghier’s diapers.

My Funny FKabndne (Rouletie. May 11, 1996) is @most totaly inpeonized, using as me theme “My Funny Yalentine®, which
i5 implied oo and off during e chiram (Stim), bass dum (OM), high-hat (Jufio) and tonal activatce (Emoal improvisation

My Lire{The Kntbng Factory, June 3, T955] = a totally impraviged wark. The pisce baring with the 1onal actvator, bass dum
and balaphene, The bess lire i programmed during balaphang, Bess drm and high-hat impravising. The b chiramias are
improwisivg ol of tha first maovamend.

e Pock g Hat [The Kniting Factory, Juna 3, 1995, 1 Gke playing this pieca bacasa it 2 very much dim-odaned:
meaning that the malody & e powertul thal you can play any ehords o rhythm with It ozt folk meldias ana Sk (his,

e fnokengatve (Haoulatte, May 28, 1558) was composgd durag my Indonesian stay, I is iy imprassaon of paop ol that
country. | nave traveled to Africa, Malaysia, Ing, Indonesia, Eurepe, and Medoo. In these cofures there are drummers who
once they gel 10 a leval in thair a0, can purste & carsel a3 a solisd. Thes has nod besn the cass in Amernican music. Bud it
reas] Rappen, if Jazz s going to be considered Amenican classical music. A1l inslruments musi e abe 1o hzwa (e oplon of
bacomng A soboist. 5o this, foc the pacl 30 years and cven before that, has been my goal to improve the quafity of the
American nusic—Jaz.

Finally, 1 woutd Fie: bo thank certain indnaduals who, dinectly and ndirectly, have helfped me and the music thecugh the
phenamend Gadkad *Time.™ lim Statey, Donald snd Barbara Desring, Botr and Nancy Cemming, Lougse Thamson, and last but
nal laast Term Bucknes,

Creatwely, Jerame Ceopear
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